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REVOLUTION.

It started with Pirandello%i%ix parts are looking for
an authofﬁ ems public dress rehexsal - the performance
was mature, he was exhausted and satisfied with himself
and went to an espressq,visné-vis the theater,to have a
double coffee. The cer to take him to the film studio
of the Pasaréti Street was waiting for him, thaéLie had
told the driver; "look ﬂb&;, don't rush me, I have to un=
wind, two seconds ago I was on stage". While sipping his
coffee in the espresso and congratulating himself for
his new great performance, a 1a%§t?ame in a%;&gaigiijevolut=
jon broke out in the streets". He did not\kaow=ang£hing{
He was still bfﬁ%ﬁ%ﬂh{%zéyéhe air of the theater and the
play had more reality for him than what the woman was
referring to. So,he finished his double coffee quietly
and then,around 3 o'clock,started out from the Nagymezo
Street toward the Andrassy Street. He saw the crowd and
did not know what was going ono He damedy—stepped out
\#%E?QE; car of the fllmstud{gqgﬂﬁ suddenly the crowd
started to cheer and ahout”@;bor Molnar, come in our
midst." He was flattered and said; "Children, I have
no time, I have to go to the studio”.
A good accquaintance of his, Jbéssef G&l, was leading a
group (G4l was a Jew, his parents had been killed in

Germany). Next to him was Kornélia Sallay, an ex-Communist,
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who did not become a Communist out of careerism and did
not stop to be one out of opportunism., They told him
that his colleagues Jend Pataky, Besseny2i and Sinkovits
were reciting patriotic poems ai-Rerarse-Square-—at-the
statucea® and at the statues of Bem and Petdfi and he

still did not suspect anything but suddenly started to
fb@ﬁh/4ﬁéaiﬁud21%4&mhﬂﬁﬂ

- there was sométﬂghg in the air which reminded

him of isprouting of spring; the earth suddenly had a
smel];° Boys and girls were passing him by'ﬁ:’the Bajcsi-
Zsil*hszky Street. He sat on the fender of his car and
asked . the crowds %o let his car €0 by. They d@id. He
suddenly felf that they were not celebrating\vpersonally,
¥im but somehow, what he was étanding for, for so many
years., Marosar's car came and &5 the crowd did not let
the car go by and now he likeéﬁg%;e these children X
than before and, in additio%)auddenly started to hate
Marosan. K2 was always liked by these"pets" of the
regime, trey were raised by it and yet,whenever they
would meet him, unkown people would pay a beer for himjy
and ,with his heart grown big from the love he felt to-
ward the youngsters, he arrived at the studio, and —
never in his life is he going to forgive himself for
having gone to the studio that day. But he could not

help it. The actor was more powerful than the man,

the actor who knew that ZRXIEZEXFZEH colleagues and
at least 20 techniclans were waiting for him.
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He couln't concentrate on his work and,as soon as they
were finished he proposed to go back to the city. They
stopped at the parliament. The crowd thzsre was indeed
impressive. What is Gers going to say, was the attitude,
and his colleague Sinkovits again recited a poem. The
claims started to roll, It was gnnouncel that the leaders
of the stﬁdents, of the workers, and of the intelligentsia

should enter the parliament. They did, and thelr claimawan

spread by loudspeakers and he suddenly fz2lt extremely happy.
Foreign diplomatic cars were coming and going, revolutionary
groups were being organized and he met two of his colleagues,
Feri Kéilay and Laci Ungvéary ,who had absolutely no idea of
what was going on., They did not "blossom out" HXXIREXEEWE
EIMEYXNEXAIAXX (nem szakadtak fOl egyiitt vele) at the same
time he did.

He heard that at the Radio shootings were going on, and he
already saw in his imagination the unarmed crowd, the first
wounded emmw, "our" wounded emmms. He did not know whether
tomorrow opening night will be held and suddenly, for the
first time in long years, the theater did not interest him -
he had the feeling that something horrible will happen,
which, at the moment,&%&zgautiful.(he added that it is a
shame ‘hat he can only describe the feeling he had with

the inflections of his voice, with the glow of his eyes-
Too bad he is not a writer, but maybe that will also comes

at a later stage of his life).
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The workers came armed, joined by the students, and, during

that night}the armed part of the Revolution was born.
\
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He knew the tricks of the street fighting very well. He had
been a reserve ensign. During his wanderings, he met a
couple of ex-~Horthy officers. One of them was Ivan Pompe.
They were all heated, their soldier’s blood was boiling -
"what about you, didn't you get a machine gun!?" "don't
you talk - tkﬂ-was the answer, ' Bhis is not our
Revolution, this Revolution is done by the Communists,
let's keep their Revolution cleen" and although the fighting
was in their blood, they did not take part actively, they
would only teach the boys what to do with the newly
acquiréd arms, but they forced themselveé’in the back-
ground. Whenever he would go home, his little girls
would ask "father, why are they shooting in the streets"? -
csuse there is a Revolution". -~ Next time he would go
home, they would tell him; "father, you know why they are
shooting?! There is a Revolution and the Hungarians are
shooting the dirty Russians" (he does not know who taught
them this. INEXIENIX leseon).
At home, a telephone message waited for him; he is expected
at tﬁe Pészek Club$, the headquarters of the Theaters and
Pilm U-ion (Szinhéz és Pilmmﬁxészeti Sﬁbgétség).
He called up the director of the Pirandello play, Gyula
Kamaras, a 2a~ty member;"what about the last rehearsal,
what about the opening night,"he asked? "The ball is also
going on in my neighbg:ﬁg:&:tbﬁﬁﬁqf?e answer, and suddenly
Gyula Kamaras %=e not{very friendly 'character? became

o
anxious that his principle actor should stay alive, he
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begged him to stay home and look out for his precious life.
"80, the Revolution seeﬁﬁi/to be gaining ground," was his
answer. Kamaras hung the receiver up. )
The next scenes are in the streets, constantly\ggﬁihe streets.
A young soldier jumped out of an armored car and cursed; "I
have no more ammunition left, how shoulé I shoot them?!"
This curse, respondent added, sounded like a prayer., #Asestirer
A private and e sergeant were in the seme predicament.
They wanted to "spit" at the Russians ard did not have any-
thing to "spit" with. They were pitiful amdeso s Koo 7@%4{;
In the History &f the Hungarian theagﬁﬁaﬁﬂeﬁ magnificHht
chapter was opened on October 25th. "Was it the 25thg"respon-
dent asked me, he does not know it now end didn't know it
at the time. The nights were meeting the days, they were
) f%zﬁing one into the other, interc-sti + ¥ he poald aub.
AIES Lo
g &d,"what date is today"? We, Hungarian actors, knew
that this Revolution would be the crowning of a heroice
attitute, attitude comparably only to that during the Bach
period. Yes, we were EENAEYKRAR conscious standard bearers
during the last 12 years, there is no doubt about it.
I% is to be admired what writers like Gyula Illyés, Tibor
Déry, Zelk Zoltén, Gyé}gy Faludi/, Tamés Aczél, and that
young gifted generation of Osepéli Szabo and Séndor
Csori did. It was under their guidance that the youth

A Tymy,

grabbed,, They, and more dirg&i&y Ehe actors, wo, by

) B et ¥
= literature’ are responsible for

using

this Revolution. Yes, theyare responsible and yet he
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does not feel that he is guilty. Although, for this blood-
shed somebody is Builty.

At the headquarters of the Fészek Clubf), the Revolutionary
Council of the Theater and Pilm was creeted; it joined the
Revolutionary Council of the Rriters, artists, and manual
laborers and kept in constant touch -espeedadiy with the
Revolutionarygsiyncils of the University Youth, primarily

with the law,,P?71ilosophy Taculties, and with the Engineering
School.

Each sector (opera, balletﬁi was represented. Its members

were chosen from each theater - two from each, and its

leadership consisted of Gyula Karpati, writer; Fereng

Bessehyei, Miklbs Szakécs, Ivan Darvas, Lva Szdrényi,

Imre Sinkovits, S&ndor Pécsi, Rudolf Somogyvari, Séndor

3zab6; Tibor Molnar, actors.

—A=laher Statementsarrived from the provincial theaters,

stating that they Red Founded tg%;g a Revolutionary Councils

and that they adhere to the decisions of the Budapest

Center (36 Kertéssz Street). The most active was Gabor Foldes,

the director from Gysr - sincehc:rﬁé mregime has hanged
NG o Coir:liskipy o Cownado

him; th membersﬂwho stayed at home are now condemned to

silentium. Who knows for how long%

The Revoluti®nary Council's first activity was to demang,

in a public meeting, the immediate interventidn of'United

Nationf$s=groupe. The declaration was ;ggg by Ivén Darvas,

everybody accepted it with the exception of Zoltén Varkonyi,

Communist member, who protested. He said that Hungary éoces
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Be# needs the support of the United Nations, justermmiédtadecs

hop—
Sosmmeod” the one of the Soviet Union.

The performance of the Revolutionary Council was first

K

class. Within 2 days, actors; chorus memberé, directora,l

v Phpedketans from different provincial towns came up to Buda-
el pest and asked; "what cgn we do to'helgﬁo A deep gratitude

is due to K&roly Bicskey, actor from Szeged, who, . together

vV with his collegues ,oroughtpafood from Transdanubia and from
4 the southern parts of the :::Z:ﬁ;;:?gg:;iiﬁf enormous

4 . quantities Respondent was responsible for the diatribution

of the food supply. He had it stored in the ‘entrance hall

of the Petsfi Theater. The process of distributing was
V/ amooth and everybody paidﬂ&or

v Vera Sennyei, Sandor Szabd, Tivadar Bilicsi, Violetta

' Ferrari put their cars at the disposal of the Revolutionary
Council - everybody worked feverishly day and night and
megawhile shootings were going on.

" And the time came when they asked the population through
the free Kossuth Radio to g0 on strike. They were care-
ful)though, thatvshould be done by EXXINEH actors, whom
the .public loved, and responde 'o(ﬂ t‘aﬁwmmrf Wﬂe...."

And they gave programa on the Free Kossuth Radio. He was__

£

the one who uttered the first three words, He asked fhé
:Hungarian people to fight, to stay united and pointed

out how sacred the cause of the Revolution was., He assured
them that the Hungarian actors, under any circumstahces;

will side with the Revolution and him and ENE his
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fellow actors were uttered those words, which cannot be
wiped out from World History anymore, namely that\:gzii”
the Soviet Army is stationed in Hungary, no Hungarian

(&t is possivle, respondent

The Radio was housed in the buildings of the parliament
and the actors tried to take part in thengoinggonig They
tried to XEKEX¥AFE influence with their brains and hearts
the %%?ﬁt for independence and tried %o impresé%gﬁ the
director of the Radio to gdseewmhds resignst=Pkem, because thej
felt_. that the tone of the Radio was still not pure and
v they wanted imMr to give place to the new voice of the epoch.”
7pﬁ@é?§§§;d them)when they stormed into his room,”who gave
U s U
you the power to act as Sﬁf}’ﬁBp "The Revoluiion" was
our proud answer. Our littlejgzgggondent added, was

composed of Imre Sinkovits, J&nos Varga.




NO. 454 "B-T" INTERVIEW JLB p. W*//

; r'he "unfortunate" director
e
of the Radio said, that as long as they don't have
\ believe"
from Imre Nagy,"in whom you gentlemeﬂﬁénﬁ"ﬁé’{s not willing
to step aside. They immediately telephoned to Imre Nagy,
but cculd not get in touch with him. He was protected
| cbigque

by Erzsébet Andics, from the "immmF" of Kadar, But later
on, he and his colleagues HEHNEN managed tio get in touch
with Imre Nagyjpersonally and through his delegates. As
a matter of fact, they were asked once,in the name of Imre
Nagyzto call the strike of ;\\Hefﬁbked the delegate what

: wM\.%g“

is Imre's opinion™on-it, The delegate's answer was ‘rather
i 3£ﬁméﬂ?? A%ﬁ. Har Live on (et krea)” — =

"inkAbb allva meghalmi, mint térden allva &lni",

Later they gave programs in the radio, Hungarian National
programs with deep contents. They would read short-stories,
poems, literary works, written at the spur of the moment.
Gabor Agardi, Miklbés Szakécs, Perenc Bessenyei, Imre
Sinkovits and himself, would be the ones'isa/ who would stand
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in front of the microphone,under bad circumstances, but
hapﬁ?aﬁgg%ﬂeir voice, with a heavy content, was heard.

And Agi MészAros, the winner of numerous Kossuth prizgs,
read her statement thatshe is not willing to perform until

the Russians leave the"®erritory of her houeland.” ﬂﬁou

4

know, that simplicity is il in the middle

of the 20th century?" I asked candidly. "Heroic timee.. demand
heroic 1anguage!: MEESEERE" was the XdK# laconic answer).

(I promised myself not to interrupt anymore and let him

tell me how he directed the Hungarian Revolution. So he did).
As a member of the executive copmittee of the Revoutionary
Council;!the Theater, & Filﬁsﬁf%zs, and as an advisor of

the Revolutlonary Council of the University Youth, he

w=s constantly hnn@im§$%ouch with the Ministry of Defense.

One night Lt. Col. Szabd (It's strange, that respondent
wouldn't give the first name - just is as common in the
Hungarian language as i% is in English)iﬂnon-easftae commandef
of the Military Technical Institute,cailed him up, asked

him what his opinion wes about whom one should appoint

as the highest military commander. While discussing this
matter back and foprth, he got the impression that Szabd's
opinion was:rs;inton which he took as &n, order, that the
actors should immedistely take stepa-ﬂhouxfiﬁﬁﬁxﬁxxix the
appointment -e® two members of the winmingyf staff, namely

P41 Maleter and Béla Kiraly (
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#Fhich he took as an order,was immediately put on paper by
him. "We demand from Imre Nagy that the Council of ' |
Ministers immediately appoint the heroic defender of,Kilian i
Barracks, P4l Maléter as Minister of Defense and Béla e |
f%‘élyi as tive Chief of Staff." After this historical =S,

d%ﬁhmediately called up Sinkovits, Szakacs and read Heem the
text into the telephone in order for them to give their

apﬁrovagps far as the wording and the contents were con-
cerned. As the text met-the approval of the two, he immediateli
sent it over to Béla Burjan, one of the chiefs of t he Radio |
at that time, Burjan immediately forwardedi:o Imre Nagy,
the text was broadcast and Imre Nagy acted upoﬂwfhe next

day. The two were appointed. M EiERmissE TR

During the day, he and his

colleagues, mainly Sinkovits, would be visiting the freedon
the
fighters and thus give them E spiritual After
alive

having talked to them, they became so mmEs_. that they would

have torn to pieces the devil himself. |

ez :
And that's how life went mangificﬁly on@#,

- To describe the events, 5

It was very queer and

extremely painful that, as the events progressed, the
ac%ora, who took actively part in the Revolution, became

more and more discouraged. Sandor Szabd was having crying
spells and Ferenc Bessenyei wouldn't 1lift his telephone

LA ,
anymore. Once XHI#HXa colleague of tﬁEm; Hédy Varady, ceists %
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e
-spd asked him to rush to apartment because Ferenc

not say one single word but goes up and down his
apemtmend as a locked—-in lion. None of the actors would
go down in the streets anymore, not due to cowar%ﬁéas
but due to the fact that they were"smashed” psychologically.
He would in vaih tell them that the Revolution was not
lost, but only"choked in blood". The last Mohicans were
Gyula Karpati, Miklés Szakécs and himself. He, too, felt
the psychological weight of the speech addressed by the
Prime Minister to the world. The circle was tightening
more and more wounded were visible and no heip came -
either from shke hell flor from heaven. They-%ﬂg.i—thtue/f
alone - .and now everything is all over ‘nim. -
("Do you want to give an epilogf!")

to- all those <
I want to thank XNINXWEY (during the whole interview, he
had the feeling that he wa \giviné3§£~inte;¥ie#(to a
N\ R ,Lmzf“#a Frp1@aston, T
journalist and the whole world, meaning all oI his
fans, will read his famous words) who had helped thia way
or that way. ﬁhether they helped because they were moved
by their feeling of justice or whether they helped because
they wanted to make a business. At the same time, HE it
was rather peculiar that some of our helpers simultaneously
shook the hands of mmaﬁdw’, It is strange that they
don't give credit to the Hungarian Nation ,as far as
JThyit-any Bl

intelligence is coqcerned - the Hungarian race is de#iﬂite—y
very intelligent ana\aee if through the actions of many

"great Nations.

KRAXASEXRACXAKXNE
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And as far as he was concerned, the wanderings in the
streets went on, but now he would hide in front of the

jarmored Russian cars, because,for the Russians, everybody

who breathed was suspicious - only the coward, primitive
Hobbesatsl, Aﬁ%ﬂ:xawﬁzﬁmwﬂ
= - aptd, can be as

cruel as the Russians werejand with every passing minﬁte,

man, the i% one who is “e=a

he saw mofe and more that there is no life left for him,

in this country, under the present forms, and the Vilker-
wanderung started toward the West. .

But t_he‘}-*rée'dom Fighters, who g@® now @* during
the r;igh'ts on,straw bé.g's, wonder';’why did we fight< . They j
don't:fegi.that they are free. With the daily 12 Shillings,
barely*being able to keep bddy and so.l together, thegx
keepﬁawﬁke at night and wonder,, Ind please believe, you
people of the Free World, that this is not a good recommené- ‘
ation. When these lines will see the daglﬁﬁht (I mentloned J
a couple of paragraphs back, that heYIJdgalking to a
reporter, and addressing himself to the whole wide world)
many,many people will have left Austria andfgone home.

He personally did not expect more. He did not want to
make a BEXXEEX career. He left because he wanted to

keep a promise, given to the Hungarian people;'that, while

the Russians are on Hungarian soil, he will not play.

He will not break his oath.
“Curv1ng backwards, he wants to note that each theater

in Budapest had a special Revolutionary Committee and
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that—bsey
AS—Semlitteor of~faet, it edwe happened that many of the old
leaders would get into the Revolutionary Committees. Those,
who ALY ad faithfully blown the program of the
Communist Party, those who up till then,amade a living
misleading the other people, in other words, the
aristocracy of the Party, Miklos Gabor, Ferenc Ladahyi,
Tamds Major, Zoltan Végabnyi, RO G LR IR Bt e

loudly chanted"mea culpa“.”Believe me, ladies and

gentlzmen, (no more comrades) I had good intentions, I
couldn't do anything tut what I have donefy The technicians
were the most ademant, didn't let them talk and practically
Xﬂgk/%hem out. They limpingly disapuveared in the

gutter_and today,unfortunately, the Red Flag is again

in their hands. He is puzzled by these colleagues of |
his, who.can so easily"trample over the blood"of igkboo i
people. |
And here again he addresses X& himself to everyone.who
counts RESXEE in this world, as far as cultural relations

are concerned and demands that the above mentioned people

should not receive the right +to play abroad. He, himself,
did everything within his power in Austria to silence

them whenever they would venture outside the borders of
Hungary. In the name of his sacrifice end the sacrifice

of all the other actors, who, knowing that silentium i



-

Ly
E:ig;;beara to be together without ke extremely powerful tamer.
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MA- .
is the death of the actor S still left tne Gountry, he
W e L :
asks. everybody not to give %he greater stabing in ther—
hearteby letting these actom live, and by "live" minees

!#MJ
Siissimescasiemedgh, he weans acting. kverybody knows mes,-

who has been condemned to silentium.j‘gg'Hungary, everybody
knows the name of thos~_who voluntarily condemned them-
selves to silentium, by leaving the place where their"ego
could blossom”. Let's stop for a minute in front of the.,.

Cross and take our hats off.

Some of lﬁ live in Austria at the present. The -<kdecesmses
foundinéAThalia Hungarica was unfortunate. The idea

behind it was that this little troop should constitute
thﬁcﬂgéﬁ%%’the future national theater. He personally

did not think that the idea was health- because he knowsaf@-ﬁmr
well that ﬁne cannot let tigers, lions, hu;%riches, lambs, and

And the tamer)Jﬁgef Juhés% is not the right person for

this circus. He pewsenally=¥ff does not feel that W he

2.
wants to eat chafries from the same plate with him,
Ll ar

S - .
lbut/ﬂgﬁ he--dees-—not-want-to-talk-more--about The cpapter

i
of the Hungarian theater in emigration. TheYsituation :
. ). T8 Lp=)
now-isy—that some members try atome. to create their
there '
own small life and ¥¥¥ undoubtedly will be some who
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will break the great dams and will save themselves for the
good of humanity in order to teach it with their talent.
The same situation is true of the writers,\@ﬂd now, he

.

added, he would like to be&iminy Cricket from Pingcchio

L 4;& ﬂiM#mnqﬁﬂbabﬂﬁéL dgawvzﬂﬁla—
and whisper into the ears of"capitalists whes=theypmsheonsd

help.@
(How clever of me, made clear, from the baginning
of our conyversation, that I completely out of mo y -

o4l e
this would\"h the app"‘opriate moment when he would trfacé

Mne)

The Hungarién affair is over. In the arena of world polities

other 3%0 g are brought in and nobody care abggtm
gg' - 7% 1 RVesGees

m;'atitude to the Ford and Rockefeller Foundationg

although the money given - 50,000 Dollars - was used
stupidly by the actors and beesse musicians. (Look at my
jacke.t?"he saifi,""it'sl not well cut, The same thing hapnened
with the new ad made, and, believe me, I was
hungry under the ! eiderdown quiltyg af the Hotel
ESplanade, were we were put up to "represent"",)

And in Austria his individual life got started - aftur
many labofs. m@wwne nas to stand
the greatest trial ipn everl direccion without any
psychological Ma alone, his children were
taken over, mankﬂ §oi, by an Italian aristocrat. His
wife has left him and it seems that she will never return,

and no engagement for the coming year, months, weeks.

(The tone was bitterly sincere at this moment). He does
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not want the "baked pigeon to fly invhis mouth". Many
horrible surprises slap him every day, and yet he thanks
Fate for ther because they are all experiences he will

use up sometime® in the crestion of a character in a

filmot ,éfoﬁ,
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While at the Zsplanade, the felephone rings; "I want to

talk to you in the name of the Hungarian Government.

My name 13 Dr. Sillo (?), where could I see you? ” —
At the Kohlmarkt,in the afternoon at 2 o'clock’in the

Arabia/Espresso."

"Wouldn't the Hungariangéﬁi- be better?" -
"No, I will not put my foot there." -

XNBXXXXWHER "Maybe the Collegium Hungaricum.
"No, I won't go there eithe.#”. Let's stay with the Espresso.

But' I am warhing you&l that I can concentrate'amazingly'

- and @By eyes are 1ike\#h-n-niéf an eagle. I don't want

to see around the Esbresao one single diplomatic car". -
"ﬁe do not work with such means" - -

J?ight, make believe I didn't say it" =
S onbl PWUNS

: j"Of cour B know you." -

2l e ; (
"0f course you éeo." " 5 4

'He immediately'annoﬁnced that conversation at the

: Kriminal Polizei and asked a friend of his, a medical

student, to be in the espresso at the same time, at

another table; That's what he shoughty he should dd;

L]
As an actog)he was Yon the dot.

) b e Sotro- bt s ot
(i F il { V r i :
99 A
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Around 2.05 GRSt rmiassng o man of about 35

£
o AT~
years of age, rather bqld\#’ﬁs table; he was ex-

tremely well dressed, intraduced himself, and again
respondent could not heaﬁ game clearly."l am very happy",
respondent started the copyersation, "that you came
alohé’(’bwaﬂluring thf;égfoaﬁ?:;sation en=dhetelepiverne
a-dﬁ&-’ar S8illo (?) said that he mighf bring andther
gentlemen with him - at this, reppondent declared firmly
that he is not willing to talk with more than one person.,
—ais.gmtzne . His"partner" im wanted him to talk, but res-
pondent very skillfully made\iiiﬁ%artner”do 8 whole
monologue. 5o, the unfortunate man‘started to talk. He
seid something about mass hyster?g'which éaﬁsed the
exodus end the government is dumbfounded by it and;as
far as respondent's case is concerned, he should,believe

e R TR Athat hie public,his countryeeseisdtameviguds-

are waiting for him. If you are afraid, he continued’

that youl/get in trouble}We can assure you that no trouble

will be waiting for you. We also know, ke—cenbdnwecd,

that in your apartment others have moved in, dbut you

' s e

can get an apartment where you w e+ You can live
andd

with youlchildren wemsmms, yoyﬁother esmme - anyhow,
actor : his

what on earth is en mexrmxx . who is so bound to Meww’ 0t her

tongue,doing in a foreign country?! And then he had to

stop becausé he did not remember what to say, anymore.

StLENCE »
Long ea=led. Long, & nerviwr%éking s/i4tnee (I am great in
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playing pauses,chtor modestly addedéa

2 4
What elses can you say? ami--

What can I sey? HMaybe if !linister Kaéllay would write
you a letter... "Le% him write, by all means, I say
what I want to say and he writes what he is dictated."-
"Don't look st it this way, the mush is not as hot as
g ;
it looks," (A kasa nem olyan forro akogy kindz) - end
then he could not say anything more.
mentioned
In connection with having Immekxwixk his mother, respondent
[2)
wantgg to say that although she is alone at ﬁiﬁe and
a widow he knows theugh precisely that she would rather
be imprisoned than have her son return baek—teo—the
cowrmpry for her sake. In each of her letters she writes:
"Go - study - don't care about me - you are young eand I
have not much mwek more to live for."
he h% brought up
After hix each of his phony arguments, e,
he finally said:"Violetta Ferrari will be home soon'-
"Isn't that strange, I talked to her last night and she
did not mention it with one single woﬁf " Later, in the
M8, Sy <)
course of the conversation de stupidly asked:"Say, by
the way, do you hapoen to know the address of Violet9§7

Ferrari in Western Germany?"

Then, he saw that the time M= fit to tell his partner
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the following: "If I were to go home, what guaranﬁ?ke

& you give me that ég&’would not imprison me?" -’Why

on earth would we imprison you, don't be so pessimistic.’
"I am telling you, that youfgovernment would imprison me".
"What a silly idea ... mecectmbwcstwdwsi-scid, At this
I interrupted him with a crescendo in my voice:"You
listen to me now. First, I forbid you to call either me
or my colleaguesat héme counterrevolutiogaries (please don't
go into any definition now. I know just as ﬁell as you ¢o
that, according to your ideology I am a Revolutionary), I
am and have been a Revolutionary during thezlaat 12 years,
-In my private life and on stage. Second, why di& you

im rison Gyula Hay?" -"Because, <we==%mh some strange

reasons, he did not revise his attitude". "You see, I

am not willing(eiﬁ&gi}&ng?vise miggg“ my"pgrtner" lost
his temper and said: "One cannot discuss with you any-
thing. You are not in a normal condition." - "Don't get
excited, may I say in a free country what I want to say?®
@®If I were to go home, I would fight just like I did during
the last 12 years with my spiritual arms for the liber-
ation of my country and I may add to this, respondent
continued, (I must admit that this scene was played with
artistic perfection - the timing was excellent and the

2 portraits - that of the hero who does not give in under
any circumstances and that of the stupid intelligence
man-were played zwmaaémﬂﬁﬁgk. ) that I am not afraid_

that are you going to imprison me - do imprison me -

I am not even worried about what would happen to my
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children -~ good people would certainly teke care of them
or maybe the state would, although I an horrified at thés
second 1des9- but what really worries ne is the fact that
I took an oalh. lﬁ‘fuw B

bhe Soviet army is stationed on Hungarian BOil)nO Hung-
arian theatre will open its doorg)and T am not going to
fordﬁfBE§ oath and I will not trample into mud., the blood
of KO 000 people ( a little while ago respondent talked
about 50 000 people's blood being trampled into mud) be-
cause I like to look in the mirrB;/;very day." Quatsch,
this is not a question of looking into the 1:11.::-:'3\5;:l -

"meybe not for you but it is definitely for me".

At the end of the one-hour's conversgtion, the Kadar
. ! Cowm L .

Stooge e . "This would be completely

superfﬁ?ﬁs, but as far as I am concernedy you may come

back." Then he asked the waiter for the bill. He paid

his double-coffee. The Stooge did ﬁot dare offer to pay
his bill. .

"If you meet people who love me and who deserve to be
loved by me)please give them my heartiesf regards," was
my closing sentence.

"They have not bothered me since, the actor continued and{yﬁﬁ
thi?ﬁ did not annul my Kossuth Price. They simply
cannot believe it that I am gone. This is a tremendous
bloodletting, a venesection for the Hungarian theatre -

T am not flattering nyself in believing this, this is

the honest truth," respondent added xma in a deeper voice ,
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His faith is unbroken in his future. He believes in his
talent. (For e minute he stopped, he wanted to say genius,

but then, after thinking it over, swallowed it.) His only

desire is to study, to know/ and for him the most important

thing in life is, to glve to those who deserve it-that
e

what ia/\insideﬂone' s soul.
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2nd now let's roll the film backwards.

His father was amxE¥eskeisisx chief electrician, came
from the provinces to Budapest. During the Horthy regime,
he was the proud possessor of a car. Later,his father
worked in an office. The ancestors of his mother were
mainly landowners,"middle-size landowners". He is an in-
teresting mixture of the soil which gave bi;fh to him,
respondent commented. One of his grandmothers did not know
how to read and write and the other was a teacﬁer and

he became a seismograph.

His gather taught him to hate the Germans. This is the

el S éwvgm
. %‘ that

mawfate moamis direct his steps towatbds Western Germany. That

atmosphere he grew up in3

is whyg his Beneration wasfvery difficult to reeducate.
An officer of the %s democracy told him once ,around
1948,that the 1919-2% ,generation is the most difficult
to indoctrinate. These people were not brought up to
become Fasciste and/er Communists. But they definitely
nad a national conscience. They were taught to respect
y/estern culture. Their parents' ambition was to raise
"Europeans".

He went to the gymnasium,from‘Bl t033§)when he graduated
at the Georgicon secondary school. From\39 to ithe

went to the a&hdemy of sagriculture in Hagyarévé&. From;
%42 t0'33, he studied ot the mdmdspwsdwazk Academy of,Art
in Budapest. »mﬂfa4 32.46 he was & sol%ier qu from 46

O‘n

he took up his  studies at the Academy of Artxm



wiRorer

NO. 454 "B-7" INTERVIEW JLB ol 27
\/Mu‘!—é
43 and ge¥ his diploma in 49. 1In

June & 194'; he jthe =migx assignment of a courier be-
tween Pozsony and Berlin and in July he was made prisoner
of war by tpe Russians. He tried to escape and his es-
cape isnbeaz?%aught at the Soviet Military Academy. As
e matter of fact, they are teaching three escapes. Ohe
was accomplished in Finland and is the so—callhd Flux-
Reflux escape. The other one was done in Berlin and it
takes swingings Tarzan would be proud of. And the third
one is the Hungarian escape which he had invented. It
necessitated crawling in a s=wer 40 centimeters high and
about 30 centimeters wide. After having crawled for
hours, one of his buddies (they were three to perform
this delicate operation) had to come up for air and
he opened the 1id of the sewer a=d a RussianS‘E-‘(in front
of them. (bid you like to read Dumasé I asked. "I adored
him.") They were 211 pulled out and he was asked whether
he knew Russian. He safkﬂo? but this "no" was killing.
The Russian a8 started to beat him and he weas
beaten for hours. He thought that one of his eyes was
kicked out. (Respondent does have a big scar earound one
of his miyex eyes.) Byt what hurt more than physical
pain wes the humiliation. Then bricks were put in a bag
end he had to run around the yard with it. Finally they
put him in jail and from Eizgiﬁﬁifﬁe could see the
cloudso”These are_Slovak clouds now, within half an
hour they will be llungarian clouds’énd he would have

1iked to have gone with them. During the night'a
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Hungarian doctor slipped into his cell, bandaged his
eye. He was lying there like a sick animal,

gtmtho Mitibanembieden—o5-Lossony—emd He was
imprisoned with <lw& Germans and they were put in wagons
and the Germans wére told that if the llungarian would
flee)thel aﬁuéa£1ﬁb'£;629<:2:;:§%§5/the wagon arrived
in Focsani. He somehow managed to get out, crawl under
it and was considering escaping again. Just when he started
\;%Egﬁgﬁ the woods)he heard shooting and instinctively
he crawled back under the wagon. The Russiang guards
were shooting at 5 other Hungarian prisoners who had es-
ceped from other wagons and they killed them instanteneously,
although this was not necessar}bfﬁg§ were cornered any-
how ,but ; suddenly, the realization came that thers.are
rew international law\%b be appliedpfhese are really
staccato experiences, the way they are now 1 ed in his

heart and brain. FProm Focsani he sgain tried to escape,

sge, but using itis brain this time.
The Russians were a;;;;;:ﬁ; the people. They wg@ted to

Count ;s

250 _and put them in 5 wagons. He was among them.
Kioaisndo

Lk Vi lonl>
?hey=:=====a==£ae about 2 hours these 250 men and during

'-_" Should I or should

2 hgé_lra he imbonbmds=ifme was
1 ;;§gﬁﬁgépe? The Carpathian mountaine are there, and
there is Zégon." He stepped into a Red Cross barrack which
was neerby and begged the Austrian doctor to put him on
the sick list. And here is ﬁ?ﬁe his acting came inc)
started to suddenly look like a sick fall fly. He did
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not want to 20 Russi%ﬁ' he wanted to go nome. kk the only
msasns at Fis disposal J:g:yhiz acting abilitiﬁ:’and he
used :bgng and played a great 3scene. He went into the
color2l's office, put his valusbles down with great noise,
he :ad saved them by—ﬁfzuaya& fﬁ;t: as low as he
;uld possibly manage without them falling off, 8o when
.his pocket s ~wowbd-be" ounded" nothing '%ﬂq?f » Coming
back to the scene, he put with a ;remendous aplomb his
valuables, .hie watch and wallet) on the table and

cccused the intarpreter for having tried to steal them.
rhis was hslf way true. The interpreter noticed his watch

nd tried to tare it from him, but he did not give it,

yf course; 80O agaélimax he told the Russian colonel:

"ihy dees the interpreter steal, when the Russiansmdgy’

a poir® of being decent?" The colonel who looked like /faz
\;ﬁ:ﬁiﬁng and prohably had /&57 a4~ puch brains, imme-
diately started %o sympathize with the”victimffﬂe pu=
nished the interpreter by putting him in a jail where

he nhad to sit nali2d in water and put respondent into a
vansrack where people scheduled to go home were placed.
Aﬂméz;e Jews in Dachau and Auschwitz could have looked
like these peoplc did. They were young, 20-25 years of
egeyend enly the skin was on their bones. The urine

would leave their body without them noticing it and
‘suddenly, he, stopprd to feel sornry.for himself

snd was \et y Por mankind. Why do all these innocent

people have to pay for the crimes of afew? Who could
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answer this question, he asked himself, and God,day and
night.
Together with these living corpses, he arrived on Oc-
tober 13th 1945 in Budapest. He had been a prisoner for
g couple of months,aﬁi those couple of months weigh more
heavily on his soul, nind and heart than anything which
had happened before or maybe even after. Whenever he
needs a tear on stage, he drawéﬁ%z his experiences in
Focsani. Focsani for him is an ever-ready reservoir for
tears and ever since his having been a prisoner, his
soul is an ever-ready reservoir for sorrow, pity, and
comprehension.
And since 1945, when as an ensign, he was toldltogether
with the other officers to drop his arms into a basket
he hates the Russians. Not only does he hate them, he
is repulsed by them. For him, they are rats. What is most
disgusting in their psychology it¢ thet thej consider
themselves Ubermenschen. They came from the aboriginal
fog and produced the socizlist mgn.
WWhen he arrived home, his parents were at the neighbours.
A friend of theirs called his father over. He d4id not
tell him who is waiting for him. His father was a-médé&s—
sized man with a neck like a bull and strangely reminded
him of his favorite stage figur%y Bank Bén, the %ay Géza
Apponyi had played him. He came home and started to eat
4gﬁfl of meat. His friend asked him: "What would you

say, if your son would suddenly come home. Would you give
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""‘\

'.*-"

/ "
him a morsel of foodz/I would give him whatever 1 have -

"Well, father, please give me a morsel." His father

took the plate and handed it and did not dare look at

€L ‘rf; CTHO.A u f‘b/hw

his son, who had eeme from behind. His father did not
turn his face towards him, he turned his hands towards
where he suspected his gson's face to be and checked with
his hands as if he were blind whether his soggﬁ:gggt

a cripple. )

And now it was up to him to fit in to this new life. Hg
went back to the academy and studied day and night.
lostly during the nights, because during the day he would
go to rehearsals, in the evening be an extra, and study
after the curtain had gone down. He had to puﬁrgauble

Jhe ﬂa«.ﬁ Hoas A ioal. Lo Lo
L cnerg whofdecided to become Communists, &R

He had to make up for not having left the army, he was
accused of having bzen a Fascist and he had to swallow
and study, because he knew that those, in whom there is

& sperk of faith and originality,! W¢iaL§Et ead. In 47
his father died, he was in a car accident. That leedd fﬁéﬁ;
neck of his was smashed to pieces. His son had to piece
him togethea so to speak’and xiﬁ: to his tremendous
\giﬁgglity, he mansged to 1iv§\while he had practically

no body to live with @r a ct;uple of houra His father
had TV” 1£i&2},~ his last scene and, although no

words were spoken, son and father did nnderstand each

other. Ever since, he knows that mute scenes are more

effective than the loudest crying or the softest, scarcely
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audible voice.
"Tet's talk abiut Pazts“, he said. "Thasie—porfestisy
ghemt—puys, beeewse underneath all of this, we are not
talking about a .‘:fngfelse, but parts, aéﬁ't we?" What
he meant was thatfpverything, every single happening is
material Semeemeswbiwiy to assimilate and to render one
day on stage. Ile had gone with this attitude through
his prisonership and that was the attltggg he.A0u22£&£L
his father /ﬂ,{,{, , VBRI )
"You mean, let's talk about the parts you have actually
played on stage?" - "I guess, thet is the way to put it."
He played so-called episode parts and he played main
parts, but the epidode parts were nof less important.
For instance: In a Russian play, he forgets the author,
Bnemleafls the ti;%e 2 SOCLal classes are opposed. And
the representatlve c-ﬂ-a-n-e i;.ls somehody from the other,
camp. It is due to hatred instigated in him, he does
not really mean to become a killer, he is made a killer
by the circumstances. During the whole play, the con=
ditions which eventually ;2:%& lead to ¢irime are presented.
But the criminal himself is not. One talks, about him,
NN~ 93
one tries to imagine somebody who  due to f%naion has
done an act hd;;-. noﬁyd’he under normal circumstances.
At the very end the criminal appears. There is big
silence preceding him and one only hears the steps of
heavily
somebody approaching. Steps which lie keaxErXy on the

conscience of everybody. And then an old man appears
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and says simply: "I am the killer, do with me whatever you
want to." Big pause and then quick curtain., XE The way I
played it? I figured that I, as an 0ld man, am stepping out of
life. That's why I was in no hurry. With each step I took, I
made the distance between me and life greater, and I was going
to have a private conversstion with God. And I had to make the
public realize that justice, in this case, is not up to humans
but up to God, and I only had this one sentence: "I am the
killer, do with me whatever you want to."

Another episode part I piayed was the messenger in Macbeth,
the messenger who tells Macbeth that the forest of Birminghsm
is alive. "And I brought in the forest" -- he sald.

Respondent said that he had traveled much in time, He
had played Sophocles (Creon in Antigone ), Moliére (Les Fourberies
de Scapin, L'Etourdi), and Pirandello. From alpha to omega,
in other words, he said. One of the lmportant stages of his life
would have been Peer Gynt by Ibsen. He was preparing it when
the Revolution broke out.

The movie part which made him an overnight star was
"palpalatnyi £61d” ("A foot's length of ground”). The scenario
was written by Pal Szabo and the leading parts were played by
Kgi Mészdros, Kdém Szirtes, and himself.
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When shown in Rio de Janeiro there was a great demon-
stration and although Italy had bought the film, it did
not dare show it immediately.

The story: A poor peasant forces his daughter to marry a
rich peasant from whom the daughter is disgusted.ig?;gung
poor peasants love the girl and decide to kidnap her from
her wedding. The rich peésant goes to the house of the
young peasants where he knows his bride is hidden and
asks them with an open knife to give him the girl, be-
cause the priest has given her to him. The young peasant
says: "But God has given her to me." One of the 2 (the
part he played) will step into the background and let

his good friend and the girl he loves be happy. And life
is extremely difficult for the young couple, life made
more difficult by the terrific draught. The director of

5

the film)Frig' s Béq,was great, especially in showing how
the soil thirsts for water, and by contrast, showing that the
land of the rich peasant is watered through irriggtion.
And when the young husband and father ( & baby was born
to them meanwhile) cannot stand this unjustice any longer,
he opens the dam and water is streaming on his fields and
the fields of all the poor peasants. The farm manager
realizes what is happening and in his anger wants to kill
the "eriminal", but the peasant is quicker and he is the
one who k%i&s the farm manager, while his good friend
knowing ihﬁ’%emper which will lead to catastrophe wants

Py s g
to save him. While ruaning ‘¥»om’the dike, he slipsemd
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fells and is instantaneously killed. His face receives

& great helo at this moment and so does the one of his

b2st friend who ng&%tw. arrested and only asks for'
rermission to give,the medicine he has bought for aby,
Bl plainbd .

He m:ght add, at this point, as a "ggod" colleague)that it
vas uxtremely difficult to play with Adém Szirtes, "s
Szt:miszl&vszky pupil" - more by instinet than by culture
though. Pimle Szirtes would invariably change the place

he would be found at a certain Scene, due to hig desire

to renew himself constantly. The tragedy of it was that
everybody else had A'&:je?f ¥ himself constantly aroungd
Siuirtes, and everybody was mortally afraid that somehow
tte backbone of the film would suffer, just because one
cculd not count on ktsxxﬁanmnnnuxm Szirtes; thes?%
¢oncentration had to he doubled, while playing with him,
Palking about .‘iztaniszla\razky, he was always quoted in
“he newspapers ang the biggest praise"fof years in Hungary
was @fnem&:paper nan wouls\mﬂ,&ﬁ‘;s actor isg g
Sztaniszlavszky actor‘.‘ Andor Ajtay who hag more backbone
than uaually. expected from :fﬁ%re end who did not give in

one iota to the regime ang was too great a name to be_

“ o
dispense with, was 1nvar1abi\§'7galled Mrea_t Sztanisz-
lavszky atc:to:r'.mr Ajtay would always make remarks at the
right places that he has never reaq Sztaniazlavazky and
does not intend to do so -e‘fbﬁ:r—

As far as respondent and many other actors are concerned
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he did read éxerpts from Sztaniszlavszky, but then
realized that he did not learn anything new and did not
waste & time with reading. He had teo much studying
to do and by studying he meang:takiné his bicycle and
travelling all over the country. Coming back to thel
bicycle, although he has made 21 movies and doe§ not
recall the numberg of plays he has played in, he still
did not have enough money to buy himself a car.

On one of his kmuxm biking tours, he stopped in front
of a Christ. There were some flowers put in a tin can
below it. It was spring and he loved the country, he
loved the person who had put the flowers for Christ on

that road, and he loved the aa peasant who drove‘%« |

UM a horse carriage. "Mey God give you a good day", he

greeted him. ("Adjon Isten j& napot") - "What about you?"
("h&t maga?") "I go where nmy eyes take me". ("Hegyek
amerre a s?tmem 14t) So he smmdmepimes near the peasant,
threw his bike on the carriage and off they went. After
a2 long pause he asked his man whether certaiﬁ fields

they had gese- passed by were abandoned. "Yes", was the
enswer and an infinite hatred set out on the honest face.
Respondent saidiéyat although he had seen many times

Tairoms
ahatred msssfesswest and he himse atried to express it, he

/
had never seen such a sculpture of a man being torn , |
inside. One could see that his soul was killed. After
another long pause,thq‘man deéided to voice this pro-
found disgust and aaid:("Idéihallgasson, elvtars - mert

hogy most ez a divat - én nem tudom, hogy ki il a
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kocsiman, de az is b ... meg a budds k ... anyjht
akinek ez tetsiik." The text is so\vu;gag that I cannot
translate it and yet I put it in, because I feel it ste
Y an indicator of the intensity the p2asants were
opposed to the regime. This particular man did not know
who was riding with him, he might have been a Party

ewen To oo
secretary ‘Gle“‘i-qat the beginning of the quoted
sentencéLand yet he could not stop blastingf “he regime.
xxxxxxxind he is the model the actor used in portraying
an old peasant, about 60 years of age ;in the play "Darézs-
féazﬂ" by P4l Szabbd. It was played after the first
Imre Nagy regime, whan it was unanimously felt that the
embers were glowing. This figure, the "Tibore" of the
20th century shows how the Hungarian peasant is being
paralyzed\@£;:i= refusal to enter the TSZ CS (collec~-
tive farms). He is poor, his wife is sieck and he does
nct have a plough to workYon his fields. He goeslto the
tractor station and asks them to lend him one, although
he is not a member of any collective farm?and they re-
fuse. They let him perish and the 0ld peasant says:
"You only requeséﬁgzlivery after the other, but you do
not care if a person like me turns over from hunger."
("Pi avvel nem torbatdk, ha a magamf%}ta ember felbg;i
éfen) The 60 years eld peasant with aﬁtr d inlzé? eart
towards the regime was the central fi iiiﬂ but (had a

”aé;fniahment,"a young man who wonﬁuand:ploughed for one
A
Ve
of his neighbours clandines%}y and a young girl from the
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pl ugh n F ;

DISZ who said:"I don't love you, if you%clanginea%%;k"

This was the pseudo-problem. Coming back to the old
e ﬁ%

peaaant}at the crucial scene he put in his wordgand

mainly iﬂﬁiia silence_ the mute hatred of the man he

was picked up by on that beautiful day. His tears were

flowing because he wzs so alone, so helpless in not being

~able to fight this administration. He starts to go

towards the door, a terrific pause and then the offical

: Hecedps

of the tractor stations &e€ied to Lelp him although he

is not a member. The actors knew that they were playing
o

on.\i%’?azor‘s edge with this scene and they were told

'by the Ministry and by the director not to emphasize

it, glide over it. They dld\intfﬁhring the first 3 per-

el
formances, but=Snaedzy the wems came out and the play

wes QéﬂﬁﬁiaﬁﬂTEh\They changed the scene without
changing the words, but they changed the pauses. ﬁ-ﬁey
ey i/
let the old man go the silence was almost
unbearable and then ne was called back. During é&iﬁbmo—
ments the whole public 1lkved through the terrible in-
justice mmmmikimmidxks rommitted to this old'peaaant and
these moments on stage threwn_at the public, weemed an
wese. G ' /
eternity and y the actors talked it oveyamong then-
selves to prolongwe it as long &s they possibly could.
It happened many times that the public could not bear
the tension and voices were heard: "This is not just,

this is horrible, one has to do something, look at the

old man his tears are flowing, nobody nelps him, he is
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alone." There he was .gedsss’ and being, happy inside while
his tears were flowing, because he knew that he was
fighting the regime, he knew that he was revenging the
old man he had met on that spring day and he knew he was
revenging every peasant dear to his heart. So at the
end of the play} it 1s decided that the lapd of the poor

g phede
peasant lemsmsbe be ploughed. that he be helped.
AntB1~, #
But the\mesw-Who said these words in the name of the
tractor stationg: made it sound very, very phony so
R
et it was,apparent that the writer had to say d-k‘?ﬁ |
order for the play to be performed. But the sctors mede |
the public realize that the man is alone,and that he is |
not helped,nof matter what the officals say. During the !
= E
big sc:ne,voices among the public were heard: "You are '
a coward, you should also do it, don't you see that it

|
canmm be done." And the actors were the one; whc’ showed '

can be v 1ced Once it was heard publicly, e paycholo-—

gical basis was given to the Hungarian nation to. dare

uttervdeep dissatisfaction.
And the\é:d;f Lenin, of Marx, of Stalin on the |

Hungarian stage appeared suddenly so foreign. The &ﬂef—- E, '

familiar to the nationywere the ones of Petdfi and
Kossuth and the public demanded them. The playwrights
turned towards g Hungarian history end plays were
performed where the heroes were national heroes and

the Hungarian genius would be twinklirg. Istvén Dobé,
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(%gri Caillago%l Gyula Illyéa.(Féklyaléng Dgzségfairy—
tales with & national taste were performed. Jézsef
Babq#fﬂéron S%féi n 'é§5£6legény)Géza Hegedus;(ﬁ&tyés
Kiraly Debrecenbeg}Tamés TSrSk(jEltusszentefg’birodaloq}
Aron Tamési:{ﬁhekes madar/Jent Heltai: (A néma levente),
And they would play Jokai's "A kasziggpgmber Fiuly.,
Finally they did not have to zﬁtgﬂ g Seminovicadgr

!
“Samumoviecs’or any type of  “. They could Ay
: =,
Gergl and Bornemié%gmi-ﬂ—m—nh. It was

such a liweration that the actors and the public were
i 1 P
]bathiné in it. In the mMarn& "Szakadék" *he peasants weie

tz e ineg—-
among themselves, #R® peasants who hed been

forced to aﬁter.t%e coiizgtive farms; &~ Siaaﬁ?“'
[

AL A &
comes around and, ' :"Where are you from?" "I am

from Szentmérton". "Is that where you belong to a
collective farm?" "I don't belong to any collective

farm, I am a free worker?:iook here, that wculd be the
right thing."

"Look here, that would be the right thing" - it's a
simple sentence, it has only a couple of words, but in
these couple of words one can squeeze in the;ngnubududz
desire of the Hungarian peasant to be free, to own

his 2and and the actors did Jaysese .;L;;L_in ard the |
public reacted to it. During the i1 as it was dark,
voices were heard repeating: "Look here, thet would

be the right thing." Small revolutions were going on

in every movie theatre and in every theatre of Budapest.
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People got used first in the dark to hear their own voices
sey what they would not have said otherwise. And then the
lights went on and they continued to say it.
For years, one could cut the dissatisfaction with a knife
and thiscﬁQﬂQ§-ﬁﬁthe'gﬁjﬁﬁé-off%Zsses was aenged by the
writers and the actors. The ®eters shouted %ﬁ on top of
their voices and these ihrill tones were caught by the
public who’at this poin@,was only an echo, an eéhb which
repeated itself endlessly. It was a great feeling to
command this regiment of volunteers.
The cultural life after the war started to function under
the direction of the Communist Party, but as the years
went on Himg: life became more and more stagnant;
the public disapproved of the chosen plays. In order to
‘&mm%n, one had to dustf‘%ﬁqe old %epeare;
Schiller, Lope de Vega, Moliére, Shaw, Ben Jonson, Pi-
randellq were played again and, from the Russien writers
mostly Hoyand Gorkij, the eternal values of world
literature.
A new public was educated, the o0lgd intelligentsia did not
:fmg annyre and gye new one was not bo§¥ iz?, d one
had to eacﬁ“thﬁa-yoaﬁgfago would come indtennia shoes g
and who would munch loudly during the plays that there is
bog going on,MﬁThis youth which in the
Beginning would behave like the public of the Commedia
\Bgll'\igée = taking loudly part in the action - sndeewsseir

around '54 -’55 \m educated as a public. It did not
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disturb the actors anymore. It listened to them because
it realized that they were its real educators. They were
the ones who showed the way, towards liberation.
[~

How can one twist THe 7“plays was the biggest prob-
lem of the actors. How can one double-play while saying
one thing and maeking the public realize that the con-
trary is true?/These attempts were embryonic in
'48. They were subtle and not many people c@@ght on, but
the public started to learn the secreit code of the actors
more and more. Those who did this were Sinko*rits, Yente
Feri, Rudolf Somogyvari, Cslkény Lészld end himself. - |

' o ¥
The list is much longer. He should have said those,Wwho

5 3
stayedgnights awake to discuss what could be done within
E E !E g :% iy

a given text, had many followers
amizﬁﬂﬁhe younger actors who simply took the tone over.
And the fruit was maturing slowly/ﬁfﬂnkqfu
In a Russian play he portrayed Antal Aprd whom he had
seen address the workers. He weowlhd po:-:traﬁﬁ%meleon

life of the Hungarian official who lives in a fal se

ideology, those who did not want more thaq:ieep up their
dirty life. Fr-ene—ofSthoir hends—therwene—a -

_ .stpmdy 444[
PEéaty—artirthe—eovhen—cue Zhey were relyin: upon,ﬁhe
Soviet bayonets. This is how they built Communism,smd
* - M‘“-h T !
An portraying this official, he madevgg;lizefhbe ublic

b
that the jacket he put on to talk t;#&z::ﬁ;as not his
usual jacket)and that the tone hw would address them /#

was not the tone he would use with officials. He, #, aclor,
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A
;';.“th? that ,the pipe he was smdking was a prop for the occas&on

Just to show that he also liv like other workera?id-e,/'
but looking at him, one could eee that all these props
are lies, that they are made up for = speeial occasion,

- that he is at home going around in a s-.1k house robe,
that he smokes goocd cigerettes, that he hates the pipe
he is obliged to use. And the reszl off-ciala vere power-
less against him because after a2ll what could they point
out. He did not change the text, he Just underlined the
contrary of it with his gestures, with his at:itude.
There is no doubt about hat wermth, humanitarianis i
fErdmmes M{Zgzﬁ from all his performances and w
cultural officials thought that it might be a gocd idea
to label him as ‘the Communist man.”That's how he looks,
they said, that's the picture of an honest socialistie
man. And yearly he would get delegations which would ask
him to honor the Communist party by entering :t. Ané he
would invariably reply that he is a queer sort off:"being,
that he sometimes ha,o:‘b inner compulsigcne to look #ikkatl the
rain-drops falling from the leaves in the Hiivd'svglg;'.
What about attending the Party meetings? He could nct
possibly do it,while watching 1eavesJ and wetching of
leaves is more important for an actor than a Party meeting,
he pointed out, with all due respect tc the Q,W?_ 723'45'
And the Communist officials did not know what to answer

and for 3 months he was left alone to wateh the rain-

drops falling from the leaves and meditate about how
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to turn the regime's words against itself. And the movie
“"Ward No. 9" was made. The scenario was written by Tibor
Hér&g?gﬁd Kéroly Makk was the director. He plaé? thé main
part, the part of a Party secretary of an enterprise who
becomes sick for having worked day and night, 1a'hospita=
lized and makes the scquaintance of good and bad doctors
and nurses. He has to be operated on and after the oper-
ations he leaves the hospital. In other wordé; the story
is the stgﬁf pf a hoepital and it -howed that the country
is sick, but it has good functimnaries and bad ones. That;

g oo
there ;%ﬁnf?eee who work themselves to death_and ho
profit®ey the work of the conscientious ones. And it showt-—fg
that sometimes technical knowledge is being pushed aside
by those who have nothing else but Party mémbership. The
Party secretary of the hospital is a young doctor who has
been in Korea and the old doctor who is not a Party member

A8 - s

tells him:"You &fézézﬁaguﬁe-become\the/good atbar-and
minister, but never & good surgeon," "Eut uncle John, a
minister is no dog‘%gut he is not a surgeonféither."“ |
At the end of the film a voice is heard and one sees the
sun wirdgdmdss piercing through."We don'tgxo say that

A

’ rd i
with the case of Gasper Toth everything wes straightened

out, but - - ——&e-#he#*we have shown the

'trutggggom which one cannot get ewey fssm anymore, just

#3

1ikeﬁha;ing thrown a stone into a lake one cannot possib-

ly stop the rings iround it,~ ¥weewse we don't want
0 :
anything more thanaimprove this world in which we live."

ix
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In the movie theatres where the film was ahown:meetinga
were held where doctors and leading Party functionaries
attacked the film. But the way these,were “burnt“was the
following: The director of the film)aud the writer and
the leading actors would read letters which came from
different parts of the country, letters on wkich the
gcenario was based. And every mosaic of the movie was
explained with these letters, written by real people
about resl hapnenings.
And the last words of the movie were engrained in each
heart: beeerse we don't want anything%iﬁ;rove
the world in which we live.
"And now", the actor continued "I'd like to talk about
a movie I did not make, a movie there was some talk
about." But somehow it did not materiplize. The-%alis
¢-Ammﬂl Aeen
were—keld—r¥teme-srd it “¥e*Bbout the Hungerianre-
fugees, and it might have shown how the refugees were
brought under a common denominator}jue* by tkhe fact of
being refugees and it=skews- in the last scene how
Hungarienism is being lost ini%oreign countgya’no mattersd
how helpful they seem to have beeh in the beginning. It
is the life of 3 refugees. One is a schizophremic. The
Revolution had completely torn him aﬁﬁét inside. He
cannot stand other people laugh and when he sees au!*pﬂaw/
laﬁghte;)he slagps the person who is capable of.doing
an act which he anymore is not capable of. And the

slapped man and the’dne who slapped him become friends.
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A woman joins them. She is besx killed)while crosazing

the bordeﬁ and the picture widens and it shows the road
the refugees tﬁke towards the West. Anv they are being
treated friendly, but what they have, done for the West is
no more interesting. The film endsiifg%he sounds of a
fate symphony, a Hungarian symphony which fades. The
writer is Endre x89§%§, but the scenario is still in the
making. Neither the writer nor the actors feel that what
they wanted to express is expressed. It is difficult to

write about wae generazl fate when one's own fete is so

uncertain. Ts the writer and Jee the actor going to dis-

appear as creators?/Could that happen?

..—-x..-.u;—_-.-_._.—-

“—r??f.) Then I asked
him who his mastercwere. Spencer Tracy and Jeen Gabin. He
respects ﬁ&g?gﬁce Olivier, but the latter is g little
bit outside sthe character he creates. He hes not gone

e jpr»‘ﬂﬁ
through the agonies he so masterfully portraysfﬂil’?enls
that Spencer Tracy is prep&riﬁgﬁmﬁepgﬁae way he does,.
and 1t is umf»zfg, to know that similer if not 1den‘t:ical
processes happen in this large world.
America is c¢ruel from the view point of culture - I am
making feference to all those actors who don't act. Don't
people kikmsw know that talents can break, don't they'know

e T
that the g0ng is for %HS’;;tor _ o~
sulidon

the :9trumpe£¥§5r a circus horsei!Theatres should be gﬁufaqz'

v '
ha&pﬂd:;; the state and one or & theatres should be
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WAoo, - |
private. But eese should L_Efaisolunde“ the supervieion

of the 1 'ﬂinlsg of C e, *‘roh the view point of the
cultursal vqluzﬁotﬁfg%thq; viewpoint of politics. As
far as he is concerned 1f 1 atript&aaae is done artistic=""
ly he ﬁcepta it. But Amerﬁca shOuI.d realize that there
is the jed for theatrical/l culture ana that is why the
state should take this problem over., Meanwhil= he would
like to embrace his fellow actors in their slaep. He

would like to protect theﬁil that they shoulgf;eak teos
inside. And hew close onj actor to the other is was

always a source of amazepment for him. Russianjactors

would come to Budapest \ob Czechoslovakm

b e

cmme and they did not need interpreters. They would talk

to each other without words. They would understand. And

1ol ttesg™
he feels that that's the way he couldd ;0 an American

actor without needing the tool of the language.



Saiary and Categories of Actors.

The first category was composed of leading actors, whether
Party members or not. The non-ﬁ%?érs were such excellent
actors that they had to be accepted on theve st terms.
First categorysincluded Maklary, SZorényi, Méstéros,
Bessenyei, Juhész, Bésty, Ajtay, Major, Gellért, Gozon,
Apéthy. énﬁﬂlhe top salary was 5000 forinta a month.
Second category; mediocre actors, Party functionaries. alor

.izfi ungifted actors Party functionaries-:and gifted ac-

_ torn(ionumemberg} Average salary 3000 to AOGO forints.

- The following names belong to gh’éﬁggghp Jiklos Gabor,
liiklss Svékaca, Tibor lolnar, Zsuzsa Banky, Katalin

f{é?osvay, Klé%olnay, Lajos Raj?zy, JMargit Dayka, Rudolf
' Somogyvéari, Maria deyei taria Lahn& Sﬁndov bzabo. Ti-

ozsef fimar
'vadar‘ﬁ:;r\&-t-oﬁ‘mémaéq Lili Berky.

‘Third category!~ 2000 to 3000 forints: Peri X&llay,

| Gyula Benkg, ﬁva Ruttkay, Lééi o Dekany, Ferenc Sinkovits.
aed Fourth category were the bi&’«-part players from 400
Eirzkxmaieguryxuerexkiexhigxparkxptayersxfran to 1200

forints per month. . j
The wages of the technical personnel were)mthqég,loﬁ  P

800 = 2400 forints.

The distribution of the Kossuth Rsiss Prize.
As far as the actors were concerned ,there was a committee
toestablish who should get the Kossuth Prize. Imxkhem
zemuitiew The members of the committee weré:Tamﬁs Major
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Kisfaludy-Strobl Hiklés (sculptor), Sindor £ (pain-

ter), Istvan Csdk, Kodaly.

His name was brought up esch year and each year there

was somebody else who got the prize. Finally, and he
Hae e

cannot recall at the moment wives Year, et ;.

he did receive it. His Kossuth Prize was justified and

he knew that the country, his public, was Just as happy

as he was,

He was notified by the Council of Ministers where the
wrtd Oll T dpenn
big reception will take place and
a derk suit emm Inside the building)AVOS were standing |

in white gloves and a civilien would notify the entire

ho Kol gf-mt Wnived
row of AVOQENas the Winner who was juft arriving. '
s heimpagni— Avere Seryeal..
efreshments anct from Gerbeaud and Gundl,and the

have app
waiters would also'white gloves on and - % {

Wmt the Communists did learn an awful lot, but they

did not learn how to behave, because many of the high
functionaries would get drunk from the unexpected free
liquor and would have to be taken home forcefully by
their wives or by their good friends who did not want

them to talk and get everybody i trouble. Séndor Szabd
took Istvén Dobi home in his car, he was as drunk as

only Khrushchev can get. Apparently in this the Hungarisns

elso imitatefthe Russians.

While talking mgii_verishly figuring and finally
came up with the answer. It was on March 15th, 1955
that he got this big prize. The previous year, he has l
gossen the JW4i Mari Prize hag decorations. When-
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bkl ohocrr
aver his films would make good money for the sfateﬁin Ho e

bhnrsatellites?he would get a decoration for socialistic
work.

Mhess—wene—bhe ; =—Tn“vther-wcrdﬂ,hfﬁaae
actors who werefmﬂwwmﬁzig'members would receive sooner

or later the Kossuth Prize, although much effort was
displayed about not showing these manipulations - there
Nere caséds when actors;nonnmembers}would receive the
Kossuth Prize, but somehow had to join the Party imme-
Jiately afterwards.

de also wa r ed after receivi th ize d th

e s S corner a r iving e“ Zz i,:am e
woney (!) but his technique of M? PR oER i ndn
vas 80 highly developed at that time that it did not take

o oo

himé more than 2 minutes andeskimem i des speechless.

At the time, if he remembers correctly, he played a

Hamlet scene ané7—meaning-#ha¢—he«péa¥aé the neurotic
AP

r&etar-who has great %ifflcultie kpephiwng keeping his
balance. He wouddmteldmbhom that he would not memn good

business for the Party because he is too dumb to really

understend what it stands for. He would utterly confuse
i left
them with his"bla-bla" - when they =z hey were not
! Ma_ a1~
sure whether he was immeperdivmcisstiveseaens ﬁﬁun;z4n4nat
‘?fﬁ.ﬂ a@ ”;7@**2?.-"

In the middle of each season, the maneger,together with

the dramaturgist and directors would Prepare the list

of the plays he intended to present the following
b=

alie—
year. The Ministry haddsome ideas, of course,what they
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wanted the theatres to pl?y -~ and it depended upon the

skill of the manager how;;ould talk the Ministry into
approving the plays he intended to have rerformed.

It was not allowed to "wied @ during the season. find ave,_

; o S0%20m1, Hhia c8hdor
ot M M»’/fr ba-el-e—da-ey were not allowed to leave by=dheir

own—aeeord the theatre they were engaged to. It was
i
within the rights of theééz;:;g:;;io ox-not d0 renew

the engagement of%uﬁw.

The theatres of Budspest were: The Nemg%ti (Nlational)
Madech, Néphadsereg, Petofi,

The "intimate" theatreg (kamsras siinﬁéza& ) of the Natio-
nal Theatre was the Katona Jézsef Theatre, of the Ma-
dach the Hadsch Kamera Theatre, of the Néphadsereg the
Jomsef Atfiils Theatre, of the Petdfi or IfjuéégLTheatre
the Jokai Theatre. The Jérsef Attila and the Deryne
theztres played in the suburbs. The "Stagione" companies
were the Faly Theatre and the lagyar Jétéké%gk. The Falu
Theetre also had performances in Budapest.

And there was a permanent marionette theatre The B;£a-
Szinhdz Peesdwe. The ope;i%ga theagﬁgé were the Povarosi
Operet%ﬁﬁgheatre, which also had an "intimate" (kamara)
theetre.

There were 2 cabaret theattes, the Kamara Variété and
the Vidém %;inpad.

And there was one”locale” where there was & theatrical
program, the 6§§mﬁoulin Rouge - now celled Budapest.

The cities of Szeged, iliskole, Debrecen, Békéscsaba,
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Kecskemét, Gyow, Péecs had permanent theatres)with state

subvention, with permanent company, permanesl Oorchestra,
AL T CA;%mJ end ballet. These theatres would play
operas, pros:‘ and operettas.

And it was true of each of these theatres and}of course?¢gﬂ
the ones in Budapestjthat they would have an individual
teiloring shop, individual costume designers; and for
civiiian plays, the actors did not have to use their own
clothes - the theatre had these made to the extent that
even Renaisséﬁé shoes or any types of boots would be

mede after measure, not talking about modern shoes. The
seme would be true about film studios.

Generally speaking;the technical aspects were beautifully
teken care of and there was always enough money to take
care of the 1ightn1ng)of the costumeé:gthhe different
pProps.

The actors hed to work daily 8 hours, 4 hours rehearsal

and 4 hours perfurmance. If on top of these & hours

LML

there night rehearsals scheduled or matinees then e fﬁ}yh
would be paid mmmm seperately for those. But on Sundays,

'Manggiiged to play also a matingp, Of course, “hen
there were no rehearsalsDsgiii?ﬁ%ﬁfgﬁgwhave to work

more then 8 hours gnd there wes one free day during the

w e ek @ - " b
[y i a’& M "” M M- J}
The same actors who would be playigﬁ,leading parts were
Gihuze AR Ayl

.

the ones who werééuéed by the radio. Maximum,7 broad-

casts per month and the wage paid by the radio was
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10% of the wage -g?:'-‘:g;“g the theatre piemy 17 the actor
had to stay till afier midnighﬁ;then he was 3ent home
by taxi emd-the eame-aesore -wane-husy-gt—the-Synkren
sad-in—unde - Pidm--Ssaddioa,

The same so-called theatrical actors would also be the
movie actors in Hungary., A certain twp_salary was
established, as far as thae movies were concerned, but
this top was usually broken throuszh end only linmited

by the moral consigergti ns of th2 actor. In other wo%gg
everybody would ge..;;-;n engagement

as he could possibly manage it.

The daily wege was maximum 800-90) forints for 15 days.
Above 15 days one could only be eagaged for 2 lump sum,
maximum 25 000 forints.

The minimum lump sum was about 1000 forintg;which meant
80 forints per day. ke -daddy~wage-woulrd-ge -&own-—us
fomsees S RO (RIS T S FE B A ST Y SR T TEY SRE TR RS,
estery. His own was 20 000 forintsjlﬁuﬁnaum'and}if“ﬁefﬁ”gf
“Fzd worked cu a daily basis then ae would receive about
250 forints. Very few actors had cars. amd~s..\—Ehe-2
lewb-years. The list of those who did have & car:
B€ssenyei, I'errari, Banky, Vérkonyi, Sennyei, Kazal,
Latabér, Feleky, Horkay, T. Naray.
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The Pager and the Kisgs Affair,

Rt e .

,

Pager ané Kissa were lezding czctors during Fascist tinme
and exposed themselves politically. Kiss was the one
it t Bh i 708 Yan
who advocated rummm,vm@ajv"‘and due to him each
Jewish actor lost his Job. He was imprisoned for about
10 years and row the regime decided to use him. Pgéer
was not imprieoned. He fled to Souta America and lived
"NJ{'- J"-;lf‘-
there as an actor., but before the 2evolution decided
to come home end oplay. In Budapest the public received
these 2 old /niﬁfﬁbf the Fascists with mixed reactions,
There is no d ubt that they are excellent aztors ——
especially Pagur ﬂu-and~i#533 no doubt that both have
.:*Em
suffered for their past simee. And it is also trueg
that one should not weste dmme talent, As far a8 he is
concerned, he feelk that opportunit:es should he given

yoid_

to them. He has hag lonz talks with P4 er who lives
vg/hen Pager =a2ig

ll".z
rgtired inm a hotel and he undersfﬁt
2
i 4.-"/ <
Ptuﬂb he has not so many yearsr to live and-yeﬁ_hezgaagso
much to give ya3s. He wonuld like to hiﬂ ven an opportu-
c2lieeL,
nity to be abls to gi¥e-amd teach the agenerationsof
actors.
Ae far as the regime is concerned, everybody realizes
\';12157‘_
that at the basis of their letting these\?’g;tors re-
turn is # propaganda.
ﬂ"‘bf—i A
The fact :s that in the Hungary of Kadar the real
liberal artists are being silenced, some of them are

’l
imprisoned, one of them has died (Ivan Darves), one
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excellent actor has committed suicide in Canada (Rajezy) and
that the two Fascist actors, Peger and Kiss, are the stars sgain.
4s sn actor, he feels that everyone of his colleagues should be
ziven an equal opportunity, and yet... This 1s a difficult

problem to solve,



